GRADE 11

Glossary of Questioning
techniques

Remember:

Comment on:

Compare:

Contrast:

Correlate:

Criticise:

Define:

Deseribe:

Discuss:

Success in your studies depends primarily on
your ability to answer questions successfully.

Give your reasoned opinions on, without geing into
too much detail.

Weigh up similarities and differences.

Emphasise differences but also acknowledge
similarities where relevant.

Bring things into mutual relationship. Show the
connections between.

Kxpress a reasoned opinion on the validity or merit of
the given topic, emphasising weaknesses. In doing so,
ensure that your line of reasoning is logically sound.

Set out exact meaning of a phrase or concept. Omit
superfluous detail.

Give a detailed, non-evaluative account of the material
(i.e.: tell the story but don’t interpret it).

Examine all aspects, point out strengths and
weaknesses, highlight crucial aspects, consider the
issue from various angles and finally arrive at a
reasoned conclnsion.



Differentiate/

Distinguish between: Bring out essential features of things whicl

Emphasise:
Enumerate:

Evaluate:

Explain:

Give an account of:

Ilustrate:

Interpret:

Justify:

Mention:
QOutline:

Prove:

Review:

show:

each distinctive from the others. Identify t
common in subjects, and against. There n
describe the specific differences.

May stress on. Give special importance to
Set down in point form — 1,2,3,etc.

Give your reasoned opinion on the value o
after considering all the available evidence
and negative) and opinions of others.

Give a clear and concise exposition of, or ¢
issue or concept. The use of examples, or :
analogy, is useful in this regard.

Describe, usually insequential order.

Use examples, figures, diagrams or charts
concept totally clear.

Give your subjective opinion as to the true
and significance of the subject or material

Give adequate and convincing reasons or |
a propeosition or conclusion.

Refer to incidentally, specify by name.
Set out main points, omitting details.

Shows something to be true through logic:
citing evidence where necessary.

Critically survey a subject, highlighting in
points. -
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POETRY SYLLABUS - 2010
ENGLISH HOME LANGUAGE

No
Poem Poet

1 Sonnet 104 :To me fair friend, William Shakespeare

2 | Ozymandias Percy Bysshe Shelley

3 | Anlrish Airman Foresees his William Butler Yeats
Death

4 Preludes T.S.Eliot

5 | Mushrooms Sylvia Plath

6 | Walking Away C.Day Lewis

7 | Refugee Mother and Child Chinua Achebe

8 | Sunstrike Douglas Livingstone

9 Umoo:\.vomEo:, Zulfikar Ghose

10 | You cannot know the fears i Shabbir Banoobhai
have

11 | City Johannesburg Mongane Wally Serote

12 | Love poem for my country Sandile Dikeni

13 | To Autumn John Keats

14 | i thank You God for most this e.e. cummings
amazing...

15 | If you don’t stay bitter for too Charles Mungoshi

long

BASIC DIRECTIONS

Title-- Ponder the title before reading the poem

List words and Phrases-- L

: ist the important Nouns, Verbs, Phrases, and
Clauses in separate columns.

wmnmvrnmmm-- Translate the poem into your own words

Connotation-- Contemplate the poem for meaning beyond the literal

Attitude--Observe both the speaker and the poet attitude (tone).

Shifts-- Note shifts in speaker and in attitudes

Title-- Examine the title again, this time on an interpretive level.

Theme --Determine what the poet is saying.

Theme: In identifying theme, recognize the human experience, motivation, or
condition suggested by the poem. Use this theme chart:

PLOT: A summary of the "plot" or events of a poem written in a short
paragraph form

SUBJECT: Subjects of the poem are listed as words or phrases

THEME: After combining subjects where appropriate, write a complete

sentence identifying what idea the poet or speaker (narrator) is conveying
about each subject.

NOW THE POEM SHOULD BE CLEAR! WRITE THAT
INTRODUCTORY PARAGRAPH : Be sure to include the title, the author,
an immediate explanation of the speaker's position, any title significance, an

overall statement of "meaning," and a clear statement that answers every aspect
of the prompt.
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GUIDELINES FOR THE ANALYSIS OF A POLEM
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ESSAY WRITING

PERSONAL WRITING

Personal writing reflects reality.

* ltis a sharing of your thoughts, ideas, feelings or experiences.

* ltis usually written in the first person (°I’).

* Inorder to convey sincerity, the essay should be written from personal experience.

*  This personal experience could, in fact, be knowledge of the experience which you have gained
second hand e.g. how your parents met, or experiences you have read about.

NARRATIVE WRITING

A narrative tells a story or gives an account of events or incidents.

The narrative often revolves around a plot or story-line and it may encompass a moral.

* Planning e.g. via brainstorm, Mind Map®: flow chart or plot lines, is essential to ensure a logical
progression of thoughts and actions. This is your plot or story-line.

*  The orientation/introduction indicates time and setting and introduces the main characters.
A gripping opening sentence is effective and essential.

* The body consists of a number of paragraphs. This series of events contains the development or
complication of the plot. These may lead to a climax or anti-climax - the high point in the story.

*  Characters should be limited in number and thoughtfully described so that the reader may identify
and relate to them.

* Dialogue is often used for effect, but it should be used sparingly.

*  We usually narrate in the past tense and in the Tst or 3rd person. (I, he, she, they, them)

* The present tense is sometimes used fo create immediacy.

* Sentence structure may vary for effect.

*  Mood should be created by the use of powerful and precise diction.

* Asatisfactory resolution/conclusion ties up the loose ends and may include a coda or moral.

DESCRIPTIVE WRITING

Descriptive writing paints a picture with words. You may be required to describe people, places,

situations, processes or even feelings.

*  Descriptive writing relies on detail and requires suitable vocabulary, descriptive powers and creativity.

* Introduce the subject to the reader with an effective opening statement. This often indicates your
impression of the subject you are describing.

* The body contains paragraphs describing varied aspects of the subject.

*  The acronym SIDES works especially well here - strong verbs, imagery, detail, experience and
suggestion,

* The present tense is often used to create a feeling of immediacy.

* Adjectives, adverbs and figures of speech should be used appropriately.

* Avoid using the same beginnings of sentences as this causes monotony.



PERSUASIVE WRITING
You have a belief, a point of view or an opinion and it is your objective to influence or persuade
your audience or readers to agree with you. Take a stand and support your opinion.

You may be given a topic such as, "Pocket money teaches independence.’

Effective planning, e.g. with a Mind Map®, will ensure that you structure your argument logically.
The introduction is vital because it captures the attention of your reader, clearly states your
opinion and conveys your thesis statement.

The thesis statement is made up of one or two sentences. It highlights the main idea that will

run through your work and outlines the manner in which you will formulate your argument.

A strong opening would be a question, a proposal or a ‘shocking statement’

e.g. "Money grows on trees!’.

In the body it is essential that you support your viewpoint with examples and/or facts.

Related facts should be grouped in paragraphs of their own.

Connecting words back up your argument and make it more convincing e.g. furthermore,

of equal importance, in addition, it is clear that and consequently.

Rhetorical questions and repetition may be used for emphasis.

Your conclusion should be short, strong and memorable. It should tie up and summarise what
you have said. e.g. ‘Careful handling of pocket money today ensures clever budgeting for tomorrow.’

DISCURSIVE OR EXPOSITORY WRITING
This is an analysis of a subject. It may be compared to a written debate as both sides of an
argument are presented. It provides a challenging vehicle for expressing oneself in an interesting

and informative manner.

You may be given a topic such as ‘Formal examinations are necessary.’

In order to write effectively, you need to have knowledge of and opinions on the chosen topic.
Careful and logical planning e.g. with a Mind Map®, will ensure efficient work.

Your introductory paragraph states and briefly explains the nature of the debate.

Include points for both sides of the argument in the body of the essay.

Separate the issues into different paragraphs. Use facts, evidence, examples, statistics and
opinions to support the arguments. Substantiate with relevant sources.

Use formal language with technical terms where necessary.

Use connecting words to show shifts in discussion e.g. alternatively, similarly, in contrast,

on the one/other hand, however and while.

In your concluding paragraph, you should make judgments concerning the alternatives and then
make recommendations.

WRITING BASED ON VISUAL STIMULI
Visual stimuli may include pictures, photographs, advertisements, bill-boards, quotations,
slogans or poems. '

The stimulus may spark an idea that you wish to pursue.

For a Second Language especially, it is an opportunity to use your preferred topics or vocabulary.
However, be warned that pre-prepared essays can be recognised and you will be severely penalised. @

A clever title is the key to linking the stimulus with your content.

Your content must be relevant to the stimulus and the title.

W) Yo



LOZ AS4.1; LO3 AS1.3; LO3 AS1.4; LO4 AS2.10

J

You may never again write a creative passage once you leave school, (
but there are a great number of other writing skills that you will use
throughout your lives. These are the kinds of written communications
used between people in either a personal or a business capacity.

In transactional writing, the context in which the writing takes place
is important. This will determine the audience, register and style of the
writing. Let’s look at these concepts:

m  Audience refers to the people who will receive the communication.

m  The audience determines the register, as we do not address everyone
in the same type of language, or using the same tone.

m  Thus the style is determined by the register.

The context also determines the form of the transactional writing, e.g. a

business letter, a memorandum, a note, etc.

LO2 AS4.13

',

(LOZ AS2.8;

Aims of posters
To make us aware

To inform
To entertain
To persuade

Preparing an agenda

Do you know how to go about calling and holding a meeting? Usually
before a meeting is held, all the members of the group or organisation
receive an agenda, which informs them of the topics to be discussed.

An agenda is usually circulated a few days ahead of the meeting, so
that the people involved have a chance to request that certain things be
added to the agenda. Look at this example of an agenda:

Types of posters
Film posters
Newspaper headlines
Awareness posters

Election posters

Notice of a meeting to be held by the members of the
Grade 10 (G) class of Southdale High School on 26 April
2008 in classroom B1l8 at first break.

tures

Agenda
1. Acceptance as correct of the minutes of the previous

meeting held on 11 April 2008
2. Apclogies
.w 3. Discussion topic: Suggestions for a gift for Jason
Lind, who will be hospitalised for a considerable
time following a motor accident
4. General

iIC

information from posters

such as a picture story. A poster uses a picture or photograph in

+ombination with a word or words (such as a slogan) to create an impact on the

ing p

2’

Us
ing

ett

N
) )

A poster has specific features and characteristics that make it different from other
audience (everyone who reads it). The combination of the visual (picture) plus the

written text makes a poster an extremely powerful means of communication.

An appealing visual image that is simple, yet

powerful (colour plays an important part)
what is being advertised. Usually this is an

A short, sharp written text relating to
incomplete sentence

visual texts
Features of posters

(




INVITATIONS

An invitation is sent in order fo invite others to a specific occasion.

A diary is a personal record of your experiences, thoughts and emotions.

A touch of creativity is needed to make the occasion seem special and worth attending.
Your artistic and computer skills will now come into play.

Clear, concise information is required.

When - date and time

Where - address you ARE
Dress - formal, semi-formal, casual or fancy dress \N\I\TED"'
Reply date (RSVP)

Contact details - telephone, cellphone, fax and e-mail

DIARY EXTRACT

A diary may be given a specific name as e.g. ‘Kitty’ in The Diary of Anne Frank.
Werite the day and date at the top of the entry.

Werite in the first person (I, me, my, mine).

Werite in the present tense in order to capture the moment.

Write in the past tense to relate events that have already happened.

Short paragraphs with simple sentences are often effective.

Emotive language is often used to express opinions and feelings.

Depending on the nature of the diary, informal/colloquial language may be used.
Discriminate use of direct questions and expressions of aspirations/intentions are often powerful.

Occasional use of punctuation adds conviction e.g. question marks and exclamation marks.
{(Remember that overuse kills!) & \
You may wish to use diagrams, sketches and cartoons to add a personal touch and visual appeal.

: 1 The Pow_er of a diary is in its sincerity. @

PAMPHLETS

SAVE THE

Pamphlets may be informative, persuasive or educational. OZONE LAYER

* Information is organised under headings and subheadings. .. SSUES

* To ensure clarity of meaning, paragraphs are short. o -
Sentences are simply written and are generally brief and to th‘e point, YOURROLE

* Diagrams and pictures often accompany the writing. -

* Technical language is used where necessary. ANARENESS!

Tone: The material in an informative pamphlet is factual and the tone is neutral.
If the goal of the pamphlet is to persuade the reader, a more personal, emotive tone will be used.

Km0
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PUNCTUATION

NOTES ON PUNCTUATION.

End stops or Terminal Marks

Every sentence must be closed by one of the following:

1.

Full StOQ 'Y
e.g. Most sentences end with a full stop.

Question Mark. ?
e.g. Are you going out tonight?

NOTE: A question mark should Not be used for an indirect question,
because that is no longer in question form.
e.g. |asked whether he was going out.

Exclamation Mark !

All exclamation sentences end with an exclamation mark.
e.g. What a surprise!

NOTE: If the element of surprise, amazement or other emotion is
stronger than the idea of questioning, sentences with a question form
end with an exclamation mark:

e.g. Who do you think you are!

Quotation marks (or inverted commas)

When a sentence ends with direct speech (a quotation of actual words
spoken) then the terminal mark must be as follows:

« )]

He asked nervously, "I've done nothing wrong. Why are you looking at
me like that?"

NOTE: Where duotation marks are used to indicate the TITLEOF A
BOOK, (or play, film, poem, etc.) single commas are usually used but
are never used as a terminal mark.
e.g. Who wrote 'A Tale of Two Cities'?
The lesson ended with children singing the nursery rhyme, 'Who
killed Cock Robin?'

Dashes and ...........(Ellipsis) - cawe

1) A Dash is used when someone is interrupted in mid-sentence either
by another speaker or the intrusion of a sudden thought:
e.g. "Well, sir, | had to go, because ...
"No excuses, boy! | want the truth.”



2) Ellipsis (... ) Some writers use this mark when they wish their
: readers to use their imagination to complete a sequence of actions
or ideas, or to denote passage of time:
e.g. Between us we swung the body of the murdered man far out
into the river. The evil eyes of an alligator blinked greedily....

NOTE: Four dots are needed: one to close the sentence and the
other three to indicate thoughtellipsis.

PUNCTUATION WITHIN SENTENCES.
——— YA IUN WITHIN SENTENCES.
COLON
The Colon is used mainly to introduce another part of the sentence.
1. To introduce a list, :
€.g. He had a wide knowledge of several languages: German,
Hindustani, Spanish and English.
Write the following essays.
2. To introduce an explanation @

The reason for his reluctance emerged at last: he had always had a
horror of spiders.

3. To introduce a conclusion or climax.

After a long and stressful experience there is a welcome way of
relieving pent-up emotions: to burst into tears.

4 To introduce a quotation from a book.

B.M. Hopkins, in his poem, 'The Windhover' opens by describing the
bird: "I caught........ ... "
5. To introduce a quotation which is formal or long.

The chairman rose and addressed the meeting: "Ladies and
gentlemen,... "

6. To introduce a speech in a play.

Sheila: You can't say that.
James: | have just said it,



| SEMI-COLON '_ ;

In genera! the semi-colon has a function similar to the full stop. It mdncates

the end of a complete thought. It is used when a full stop would sound too
final because the ideas are so closely linked.
Its uses are: .

'

To separate clauses not joined by ccsnjunctions

‘He blinked for a moment on the threshold; his eyes were dazzled by
~ the light.

To mark off a clause introduced by * however”, “nevertheless”,
"therefore”, “for instance” and other joining words.

Africa has many beautiful antelopes; for mstance there are the eland,

the kudu and the blesbok. -

To separate very l'ong clauses, which are joined by conjuncﬁbns.

She went in, opened the windows, found the- cleaning matenal and put
on her apron; and then she set to work.

The above functions all demonstrate the similarity between the semi-
colon and the full stop. In one function, however, it is different: to

- separate items in a list where commas are insufficient.

The foﬂowmg people are on the committee: Jane, who is editor-in-chief:
Arthur, who is in charge of advertising; and Susan, who attends to the
finances.

COMMA

The comma is the most widely used punctuation mark, and often presents
great difficulty. lts correct use involves a full understanding of the emphasis

“and meaning of sentences.

itis used:

1.

w

To separate clauses, particularly when they are long or when special
emphasis is required.

| should like you to inspect the garden very carefully, and then report
on what needs to be done.

To mark off phrases.
My sister, hearing me streak, came to see what was happening.
To separate words, phrases or clauses in a iost.

She was a young, charming, intelligent woman.



To mark off words used in addressing a person or people.
Please, Anne, don't be silly.

To separate words, phrases and clauses in parenthesis. (Note that
dashes and brackets may be used for a similar purpose.)

John, on the other hand, may be right.

To separate words and phrases in apposition.

Mr Grimes, the master, was cruel to the chimney sweeps.

To mark off an adjectival clause which merely adds some information
about the subject and does not limit or define it. This is known as a
non-defining clause.

The children, who loved their teacher, cried when she left the school.
Note the difference in meaning when the commas are omitted.

The children who loved their teacher cried when she left the school.

In this sentence, the implication is that only those who loved the
teacher cried when she left the school. This is a defining clause.

DASH

1.

To indicate a break or shift in thought.

| was going to tell you - but perhaps you already know.
To indicate a climax or a sense of suspense.

| put my hand to my head and felt something wet - blood.

To mark off a parenthesis. In this respect it is like brackets, but here
the parenthetical material has a rather sharper emphasis.

I'm very pleased - in fact, delighted - about your promotion.

To indicate omission of words or letters. o~

, ¢
To the d- with you! oy 06{’
2



BRACKETS ()
These are used to enclose parenthetical material.
If you make good progress (and | am sure you will) you will soon be promoted.

DASHES could be used instead of brackets here. As a rule, however, brackets are
used when the parenthetical statement is a complete statement.

THE APOSTROPHE ~ ’
The apostrophe has the following uses:
1. To indicate omission

Don't ... Donot
M ... Ishallorlwill

NOTE: Shan't - shall not, but there is no apostrophe to indicate the omission of
ll”ﬂ-

2. Toindicate possession

my grandmother's spectacles (add 's to the singular form)

the cat's tail

a week's wages

Charles's birthday (if the word already ends in S or the s sound,

James's rifle add 's only when an extra S is pronounced.
BUT Otherwise use the apostrophe only).

Jesus' disciples

For goodness' sake

How to use the plural nouns.

Three months' imprisonment (If plural form ends in "s" just add the

Ladies' clothes apostrophe).

The Joneses' tennis court

Children's shoes If the plural form does not endin's', just add
the apostrophe.

NOTE: John and Mary's car  (apostrophe after the second name only).

It indicates the plural of figures, letters and "names" of words only:
Mind your p's and g's
If if's and and's were pots and pans.

NOTE:
1. Personal pronouns do not take an apostrophe, theirs, its, hers, yours.
2. Most inanimate objects do not take 's for possession.

NOT: “the table's leg” BUT: “the leg of the table”




1.

4.
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Emotive Language

Desires exploited: (seven deadly sins)
1, Gluttony : greed for food and drink,especially one that tries to reassure
you that the product will do you good as well,

2, Avarice @ products sold as bargains,or with free gifts,money~saving coupons
or the chance of winning a prize.

3. Envy : euggeéts that you need the product to make you as happy,beautiful;
guccessful or prosperous as your more fortunate friends or neighbours

4. Sloth t produsts offering you ease,comfort or leisure.

5. Fride ¢ products emphasized as exclusive and auperior,showing it in an

‘ expensive or uppexr-class setting. :

6. Lust ¢t perhaps sex-appeal is the most obvious advertising fechnigue of all,
but also examples where products really have no connection with the
pretty girl or handsome man. '

7. Anger : adverts sp designed to make you so furious with somMEOnEe 0X EOME-

thing that you will spend money %o raelieve your feelings.

Feolings and Fears exﬁloited

1., Conformity t Many people bate to be ponsplcuous and gain pleasuié from follow~
ing fashions and trends e.g '"thousands of housewives use iteo"

2, Personal success: adverts promising easier personel relationships and success
' in waking friends e,g. mouthwash,deottorants stc.

3. Security . & adverts offering a cosy and safe home life,or playing on fears
of unforseen disasters e,g. insurance , alarms.

4. Identifigation: hero-worship exploited: if the sportsman or pep-étar approves
of the produect,zso will his admirers,

5. Regpect @ Famous personalities,scientists,doctors,nurses etc are used to
gell things.

6. Mother love :Pictures of children have an immediate appesl, and any mother
can eapily be made to wonder if she is doing the best for her

children.

7. Health : advert creates fear of some illness(probably an unlikely one)
and then offers a cure.

Many advertisements attempt to do more than simply appeal to our feelings or

fears. Their aim is o build up an IMAGE of the product that will make it

attractive and satisfying, (Try to analyse any intensive advertising campadign

e.g.Barclays Bank ,designed to establish a partiocualr image for a product).

Stylistic Techniques ‘ , ,
1, Emotive words (e.g. beauty,gay,mothar,wonderful,tension,tragedy,pain,suocess)

2, Repetition of names,slogans or ph:aaeg.

3, Scientific and technical jargan. v

4. Made-up or distorted language(e.g. Drinka Pinta Milka Day)
5. Exclémétions and questions{especially rhetorical gquestions)
6, Alliteration and rhyme.

7. Puns and other uses of humour.

8. proverbs or sayings adapted -~ foT the advertissment.

9. BExaggeration. | l .

Id. "Hegdline" language, incomplete sentences ete,

53



Emotive Language

Speakers and writers who set out to persuade us of the ‘rightess’ of what they have 1o say,
often try to get us thinking. with our emotions. The most commen technique is to ase words
that pose as accurate, descriptive words, but which actually carry an emotional content a3
well — a bias towards approval or disapproval. Such words are called emonive words, bias
words, or coloured terms. The term ‘unemployed person’ is a fairly neutral term; the term
‘dole bludger’ also describes an unemployed person but has strong overtones of disapproval
or undesirability as well. It is an emorive term. !

( -S0 BASED, }

Exercise 1 : : T

Sort the following columns of words into their correct pairs. In each case identify the ,wm,,
emotive term. B

Colurnxn 1 Columsn 2 4
food ! compromising!
overweight ~ work-shy
predictable - N fastidious
lazy . migrant
flexible- careful
derelict - slops !
unadventurous stinginess
having principles rigid
drab - fat &
tidy reliablet
. wog homeless person »
parsimony v colourless {12 \)

Exercise 2

Read the following extract from The [dior by Fyodor Dostoevsky, and then answer the
questions.

To kill for murder is a punishment incomparably worse than the crime itself. Murder

by legal sentence is immeasurably more terrible than murder by brigands. ... There

is the sentence. and the whole torture lies in tHe fact that there is certainly no escape.

and there is no torture in the world more terrible. You may lead 2 soldier out and

set him facing the cannon in battle and fire at him and he'll still hope; bur read

a sentence of certain death over the same soldier, and he will go out of his mund

or burst jnto tears. Who can tell whether human nature is able to bear this madness?

Why this hideous, useless, unnecessary outrage?

(1) What feelings about capital punishment does Dostoevsky convey in this extract? (2}

(2) How does he convey these feelings? %))

(3) Comment on the emotive force of ‘murder by legal sentence’ as compared with ‘capital
punishment’. {3}

(4) “Incomparably worse’ and ‘immeasurably more terrible’. What effect is added by the
use of the adverbs ‘incomparably’ and ‘immeasurably’? (3)

(5) What other emotive terms are used in this exmract in reference to capital punishment? {2)

(6) ‘Hideous’, ‘useiess’ and ‘unnecessary’ are all adjectives used to describe the legal teking

of a life. To what extent do vou see them as accurate descriptive words and to what
extent do you see them as emotive rerms? Q‘H

(7) What would be lost in this extract if the writer tied to express his viewpoint without
using emotive terms? {3 57 “Tora (2 )
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complex word — a word consisting of a main w.w: and one or more other parts (e.g. re-invent)
compound word — two or more words combined (e.g. bodyguard)

conflict — the struggle that arises between characters or between individuals and their fate or circumstances;
conflict in literature can also arise from opposing desires or values in a character’s own mind

conjunction —a word used to join two clauses, words, phrases or sentences

connotative meaning (see also denotative meaning) — both the positive and negative associations that a
word collects through usage that go beyond the literal (primary) meaning

context — a text is always used and produced in a context; the context includes the broad and the immediate
situation including aspects such as the social, cultural and political background; the term can also refer to that
which precedes or follows a word or text and is essential to its meaning

contrast (see also compare) — to consider the way in which things differ

conventions — accepted practices or rules in the use of language. Some conventions help to convey meaning
(e.g. the rules of grammar, punctuation, typefaces, capital letters); some assist in the presentation of content
(e.g. table of contents, general layout, headings, footnotes, charts, captions, lists, pictures, index); and others
reflect a patiern of language that has become formulaic (e.g. greetings, small talk).

creative thinking — the process of thinking about ideas or situations in inventive and unusual ways in order
to understand them better and respond to them in a new and constructive manner; leamers think creatively in
all subject areas when they imagine, invent, alter or improve a concept or product

critical awareness — the analysis of how meaning is constructed with understanding of power relations in
and between languages; it empowers the learner to resist manipulation and to use language sensitively ’

denotative meaning (see also connotative meaning) — the literal or primary meaning of a word

derivative — a word derived from another or from a root; usually formed by adding a prefix or suffix {(e.g.
‘quickly’ from ‘quick”)
dialect — a form of a language adapted by a particular community; it is significantly different from other forms

of the same language in terms of words, structures and/or pronunciation

dramatic irony — occurs when the audience/reader/viewer knows more about the sitnation and its
implications than the characters involved; it heightens the tension, enjoyment and audience participation

editing — the process of drafting and redrafting a text, including correcting grammatical usage, punctuation
and spelling errors and checking writing for coherence of ideas and cohesion of structure; in media, editing
involves the construction, selection and lay-out of texts

effect (sec also cause) — the result or consequence of an action or oozammou.
emotive language — language which arouses strong feelings

euphemism — a mild or vague expression substituted for a thought which is felt to be too harsh or direct
explicit (as opposed to implicit) — meaning which is clearly or directly stated

figurative (as opposed to literal) — words or phrases used in a non-literal way to create a desired effect;
literary texts often make concentrated use of figurative language (e.g. simile, personification, metaphor)

fluency — the word comes from the flow of a river and suggests a coberence and cohesion that m?om. language
use the quality of being natural, easy to use and easy to interpret

font — the typc and size of the letters used when writing, typing or ul::mn (e.g. 12pt (size) Times New
Roman (style of lettering)) ) :

foregrounding as opposed to backgrounding) — used literally, it means the positioning of the subject in or
near the front of the frame; used figuratively, it refers to emphasising or focusing on one point more than
another

genre — the types or categories into which texts are grouped

gesture —a movement of the face or body which communicates meaning (e.g. nodding the head to indicate
agreement)

graphics — products of the visual and technical arts (e.g. aqmc:.nm. designing)

home language (see also additional language) — the language first acquired by children through
immersion at home; the language in which they leamn to think

homonym — a word which has both the same sound and spelling as another but has a different meaning (e.g.
the noun ‘the bear’ and the verb ‘to bear’)

. . A
homophone — 2 word which sounds the same as another but is spelled differesntly and has a different meaning
(e.g. ‘one’ and ‘won’)

hyperbole —a deliberate exaggeration (e.g. to describe something in such a way that it seems much bigger
than it really is: ‘He gave me a mountainous plate of food.")

idiom — an expression/ phrase that has a particular meaning, different from the meanings of the word
understood on their own (e.g. to have bitten off more than you can chew — meaning that you have tried to do
something that is too much for you to cope with)
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paraphrase — a restatement of an idea or text in one’s own words

paronym — A word derived from a word in another language with little or no change in form (e.g. English:
canal for Latin: canalis

personification - attributing human characteristics to non-human things
phonemes — the separate sounds of a language

plot — the interrelatedness of the main events in a text; plot involves more than a simple sequence of events as
it suggests a pattern of relationships between events and a web of causation

point of view — narrator’s point of view (e.g. narrated from first or third person point of view or a
combination of these)

polysemes — existence of many meanings for one word (e.g. sack = wine or a bag or to plunder or dismiss)
prejudice — intolerance of or a prejudgement against an individual, a group, an idea or a cause

pun - a play on words which are identical or similar in sound in order to create humour (e.g. ‘Seven days
without water makes one week/weak.”)

redundancy — the use of words, phrases and sentences which can be omitted without any loss of meaning

register — the use of different words, style, grammar, pitch and tone for different contexts or situations (e.g.
official documents arg written in a formal register and friendly letters are usually written in an informal
register) :

rhetorical device — device such as pause and repetition, used by a speaker to effectively persuade or
convince

rhetorical question - a question asked not to get a reply but for emphasis or dramatic effect (e.g. ‘Do you
know how lucky you are?’)

rhyme — words or lines of poetry that end with the same sound including a vowel
rhythm — a regular and repeated pattern of sounds
sarcasm —an ironic expression which is used in order to be unkind or offensive or to make fun of someone

satire — the use of ridicule, sarcasm and irony to comment critically on society

scan — to run one’s eyes over a text in order to find specific information (e.g. scan a telephone directory for a
name and number) )

sentence structure — how a sentence is composed from different building blocks e.g. parts of speech, phrases,
clauses (main and subordinate) ~ simple compound and complex sentences are structured from these building
blocks.

sentence types — types of sentences (e.g. statements, negatives, questions and commands)

simile - comparing one thing directly with another; a word such as ‘like’ or ‘as’ is used to draw attention to
the comparison

skim — to read a text very quickly to get an overview (e.g. skim the newspaper headlines for the main news)
f

slang — informal language often used by a group of people, such as teenagers, who use terms like ‘cool’ and
‘awesome’; the difference betweeh colloguial fanguage and slang is that slang has not yet been accepted in
polite or formal conversation, whereas colloquialisms (e.g. ‘Good show!”) have been

stereotype —a fixed (and often biased) view about what role a particular person is expected to play
strategy — a certain procedure used to tackle a problem

stress (in a word or sentence) — to give force to a particular syllable in a word or a word in a sentence
subplot — subsidiary action which runs paralle] with the main plot of a play or a novel

symbol - something which stands for or represents moamﬁmsm else

synonym (as opposed to antonym) — a word which has the same meaning or almost the same meaning as
another word in the same language

syntax — the way in which words are arranged to form cohesive grammatical structures

synthesis — the drawing together of ideas from a variety of sources; a clear summary.of these combined ideas
text — refers to any written, spoken or visual form of communication

theme - the central idea or ideas in texts; a text may contain several themes and these may not be explicit or
obvious

tone — quality and timbre of the voice that conveys the emotional message of a text. In a written text, it is
achieved through words. In film, tone can be created through music or the setting.
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