
Remember:

Comment on:

Compare:

Contrast:

Cornel atez

Cniticise;

Ilefine:

Deseribe:

Bisc-qsq:

GRADE 1'T

Glossary of Questionlng
tectrnieues

Success in your studies depends primarily on
your ahility to answer questions successfully.

Give your reasoned opinions on, without going into
too much detail.

Weigh up similarities and differences.

Emphasise diffenences but also acknowledge
similarities where relevanf.

Bring things info mutual relationship. Show the
connections between,

Express a n'eascsmeci *pinicn s:n fhe validify CIr merit of
the given topic, emphasising weaknespes, In doing sou
ensure tha{ }'sur line of reasoning is logically sound.

Set out exact qneaning of a p[rrase or concept. Omit
superfluous detail.

Give a de tailed, ftorr-evaEeiative account of the material
(i.*.: tell the ston"y belt ctrsm'{. interpr-et it).

Examine anE aspects, point out strengths and
weaknesses, Enighirght erucial aspects, consider the
issue f,rom variens a*gles ancl finaHly arnive at a
!"eas$rle{i cGrur,:E m gxcn "



Differentiate/

Ui*tineni.h_b*f***tr; Bring out essential features of things whicl
each distinctive from the others. Identify t
common in subjects, and against" There rr
describe the specific differences.

a

Emphasise: May sfress on. Give special importance to

Enulnerate: Set down in point form - l,}r3oetc.

Evaluate: Give your reasonerl opinion rln tlae value o
after considering at! the available evidence
and negative) and opinions of others.

Use examples, figuresr diagrams or charts
concept totallY clear.

Give your subjective opinion as to the true

anc! sigraificance of the subieef or material

Give aclequate and convincing reasons or i
a propositlon sr coslclalsicm.

Refer ts incidentally, sg:ecify by m*rne.

Set cut nl;rain groimfs, orq?iftlng ctetails.

shows sonrething to be tnue ttrrrough lcgicl

citi.nE evir*erlce where neces$ary"

Explain: Give a clear and concise exposition ofo or c

tssue or concept. The use of examples, or :
analogY, is useful in this regard.

Give an account of: Describe, tlsually insequential order.

lllustrate:

InlsrurpI:

Justify:

Mestisn:

Qgtliue.:

Pnove:

sgliiggr-: criticaltry sr!!'vey a sulrjeet, [alghlxghting in
poirnfs.

Sihr.)lv; trmciicaie , grrl l i- i t l- 'Gc-si* urri iaF' ' ie XtFBcwri '
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ESSAY WRITING

I .  PERSONAI. WRITING
Personsl writing reflects reolity.
o l t  is  o  shor ing of  your  thoughts,  ideos,  fee l ings or  exper iences.
.  l t  is  usuol ly  wr i t ten in  fhe f i rs l  person ( '1 , ) .
'  In order to convey sincerity, the essoy should be writ ten from personol experience.
'  This  personol  exper ience could,  in  foct ,  be knowledge of  the exper ience which you hove goined

second hand e.g. how your porents met, or experiences you hove reod obout.

2. NARRATIVE WRITING
A norrqt ive tel ls o story or gives on occount of events or incidents.
The norrot ive often revolves oround o plol or story-l ine ond ir moy encomposs o morol.
'  P lonning e.g.  v io  bro insform, Mind Mop@, f low chor t  or  p lot  l ines,  is  esseni io l  to  ensure o log ico l

progress ion of  thoughts ond oct ions.  This  is  your  p lot  or  s tory- l ine.
'  The or ienfot ion/ in t roduct ion ind icotes t ime ond set t ing ond in t roduces the moin

A gr ipp ing opening sentence is  ef fect ive qnd essent io l .
'  The body consis ls  of  o  number of  porogrophs.  This  ser ies of  events conto ins the development  or

compl icot ion of  the p lot .  These moy leod to o c l imox or  ont i -c l imox -  the h igh point  in  ihe s tory.
'  Chorocters should be l imi ted in  number ond thought fu l ly  descr ibed so thot  the reoder  moy ideni i l

ond re lote to  them.
'  Dio logue is  of ten used for  ef fect ,  but  i t  should be used spor ingly .
'  We usuol ly  norrote in  the post  tense ond in  the ts t  or  3rd person.  (1,  he,  she,  they,  them)
' The present tense is somelimes used to creote immediocy.
. Sentence structure mcry vory for effect.
'  Mood should be creoted by the use o[  powerfu l  ond prec ise d ic t ion.
r  {  sot is foctory resolut ion/conclus ion t ies up the loose ends ond moy inc lude o codo or  morol .

3. DESCRIPTIVE WRITING
Descript ive writ ing points o picture with words. You moy be required to describe people, ploces,
situotions, processes or even feel ings.
o Descript ive writ ing rel ies on detoi l  ond requires suitoble vocqbulory, descript ive powers ond creotivi
o  In t roduce the subiect  to  the reqder  wi th on ef fect ive opening stotemenr.  Ih is  of ten ind icotes your

impression of  the subiect  you ore descr ib ing.
'  The body conlo ins porogrophs descr ib ing vor ied ospects of  the subiect .
'  The ocronym SIDES works especio l ly  wel l  here -  s t rong verbs,  imogery,  detq i l ,  exper ience ond

suggest ion.
'  The present tense is  of ten used to creote o feel ing of  immediocy.
'  Adiectives, odverbs ond f igures of speech should be used oppropriotely.
'  Avoid us ing the some beginnings of  sentences os th is  couses monotony.

chorocters.



5 .

4. PERSUASIVE WRITING
you hove o bel ief,  o point of view or on opinion snd i t  is your obiecfive to inf luence or persuode

your oudience or reoders to ogree with you. Tqke q stond ond support your opinion.

. You moy be given o topic such os, 'Pocket money feqches independence.'

.  Ef fect ive p lonning,  e.g.  wi th  o Mind Mop@, wi l l  ensure thot  you st ructure your  orgument  log ico l l ;

.  The in t roduct ion is  v i to l  becouse i t  coptures the ot tent ion of  your  reoder ,  c leor ly  s totes your

opin ion ond conveys your  thesis  s totement '

The thesis  s totement  is  mode up of  one or  two sentences.  t t  h igh l ights  the moin ideo thot  wi l l

run through your  work ond out l ines the monner in  which you wi l l  formulote your  qrgument .

A strong opening would be o question, o proposol or o 'shocking stotement'

e.g. 'Mo ney graws on trees! '  .
.  ln lhu body i i is ,  " r r "nt iq l  thot  you suppor t  your  v iewpoint  wi th  exomples ond/or  fqcts '

Reloted focts should be grouped in PorogroPhs of their own'

Connect ing words bock up your  orgument  ond moke i t  more convinc ing e.g.  fur thermore,

of equal imporfonce, in oddit ion, i f  is cleor thot qnd consequenfly-

Rhetor ico l  quest ions ond repet i t ion moy be used for  emphosis .

.  your  .on. l r r ion should be shor t ,  sr rong ond memoroble.  l t  should t ie  up ond summor ise whot

you hove soid. e.g. ,Cor eful hondling of pocket money todoy ensures clever budgeting for tomorrow.'

DISCURSIVE OR EXPOSITORY WRITING

This is on onolysis of o subiect. l t  moy be compored to o writ ten debote os both sides of on

orgument sre presented. l t  provides o chol lenging vehicle for expressing oneself in qn interesting

ond informotive monner.
.  you moy be given o topic such os 'Formol exominotions are necessory. '

o  ln  order  to  wr i te  ef fect ive ly ,you need to hove knowledge of  ond opin ions on the chosen topic '

.  Corefu l  ond log ico l  p lonning e.g.  wi th  o Mind Mop@, wi l l  ensure ef f ic ient  work.

. your introductory porqgroph stqtes ond brief ly exploins the noture of the debote.

e Inc lude points  for  both s ides of  the orgument  in  the body of  the essoy.

Seporote the issues in to d i f ferent  porogrophs.  Use focts ,  ev idence,  exomples,  s tot is t ics ond

opin ions to suppor t  the orguments.  Substont io te wi th re levont  sources.

Use formol  longuoge wi th technico l  terms where necessory.

Use connecting woidr to show shifts in discussion e.g . olternafively, similorly, in confrast,

on the one/ofher hond, however ond while'

o  In  your  concluding porogrqph,  you should moke iudgments concern ing the o l ternot ives ond then

moke recommendot ions.

WRITING BASED ON VISUAL STIMUTI
Visusl  s t imul i  moy inc lude p ic tures,  photogrophs,  odver t isements,  b i l l -boords,  quotot ions,

s logons or  poems.
.  The  s i imu lus  moy  spork  on  ideo  thq t

.  For  q Second Longuoge especio l ly ,  i t

However, be worned thot pre-prepored
o d c lever  t i t le  is  the key to l ink ing the
. Your content must be relevont to fhe

6 .

you  w ish  to  pursue .

is on opportunity to use your preferred topics or vocobulory.

essoys con be recognised ond you will be severely penolisud. I

s t imu lus  w i th  your  con ten t .

s t imu lus  ond  the  t i t l e .

$fu-,.l f0
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Using pictures

(ietting information from posters
\ ltoster has specific features and characteristics that make it different from other

visual texts, such as a picture story. A poster uses a picture or photograph in

r ornbin?tion with a word or words (such as a slogan) to create an impact on the

,rrrdience (everyone who reads it). The combination of the visual (picture) plus the

r,r,ritten text makes a poster an extremely powerful means of communication.

Features o ters Types of posters Aims of posters

LO2 AS2.8 ;  LO2 A54 .13

An appea l ing  v isua l  image tha t  i s  s imp le ,  ye t
powerful (colour plays an important part)

A short, sharp written text relating to
what is being advert ised. Usual ly th is is an
incomplete sentence

To inform

To entertain

To persuade

To make us aware

$Eqgu@

Fi lm posters

Election posters

Newspaper headl ines

Awareness posters



An invitot ion is sent in order to invite others to o specif ic occosion.
o d touch of creotivi ty is needed to moke the occosion seem speciol
.  Your  or t is t ic  ond computer  sk i l ls  wi l l  now come into p loy.
.  Cleqr ,  concise in formot ion is  requi red.
.  When -  dote ond t ime
.  Where -  oddress

ond worth ot tending.

Dress -  formol ,  semi- formol ,
Reply dote (RSVP)

Contoct  deto i ls  -  te lephone,

cosuol  or  foncy dress

ce l lphone ,  fox  ond  e -mo i l

Irl.,YttB:

A diory is o personol record of your experiences, thoughts ond emotions.
o  d  d i o r y  m o y  b e  g i v e n  o  s p e c i f i c  n q m e  o s  e . g . ' K i t t y ' i n  T h e  D i o r y  o f  A n n e  F r o n k .
o Write the doy ond dote ot the top of the entry.
o Wr i te  in  the f i rs t  person (1,  f f ie ,  my,  mine) .

Wr i te  in  ihe present  fense in  order  lo  copture the moment .
Write in the post tense to relote events thot hove olreody hoppened.
Short  porogrophs wi th s imple sentences ore of ten ef fect ive.
Emot ive longuoge is  of ten used to express opin ions ond feel ings.
Depending on the noture of  the d iory,  in formol /co l loquio l  longuoge moy be used.
Discr iminote use of  d i rect  quest ions ond expressions of  ospi rot ions/ in tent ions ore of ten powerfu l .
Occosionol  use of  punctuot ion odds convic t ion e.g.  quest ion morks ond exc lqmot ion morks.
(Remember thot overuse ki l ls!) (9

You moy wish to use d iogroms,  sketches ond cor toons to odd o personol  touch ond v isuol  oppeol .

Pomphlets moy be informotive, persuosive or educorionol.
'  In formqt ion is  orgonised under  heodings ond subheodings.

To ensure c lor i ty  of  meoning,  pqrogrophs qre shor t .
sentences ore s imply wr i t ten ond ore genero l ly  br ie f  ond to the point .
Diogroms ond p ic tures of ten occompony the wr i t ing.
Technicol  longuoge is  used where necessory.
Tone:  The moter io l  in  on in formot ive pomphlet  is  foctuol  ond the tone is  neutro l .
l f  the gool of the pomphlet is to persuode the reoder, o more personol, emotive tone
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wi l l  be used.
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PUNCTUATION

NOTES ON PUNCTUATIqN.

Lnd glops. or Ter!'ninalUarks

Every sentence must be closed by one of the following:

1. Full Stqg I
e.g. Moit sentences end with a full stop'

2. Question Mark. ?
e-g. Are You going out tonight?

NOT_E: A question mark should Not be used for an indirect question,

because that is no longer in question form'
e.9. I asked whether he was going out'

3. FJg;lamation Mark !

All exclamation sentences end with an exclamation mark.

e.g. What a surprise!

NOTE: lf the element of surprise,.amazement or other emotion is

stronger than the idea of questioning, sentences with a question form

end with an exclamation mark:
9.g. Who do You think You are!

(( ))

4. Qqotation mqrks {or invert9d com[ras)

Wl-ren a sentence ends with direct speech (a quotation of actuai words

spoken) then the terminal mark must be as follows:

He asked nervously, "l've done nothing wrong' Why are you looking at

me like that?"

NOTE: Where quotation marks are used to indicate the TITLE OF A

BOOK; (or play, film, poem, etc.) single commas are usually used but

are never used as a terminal mark'
e.g. Who wrote'A Tale of Two Cities'?

The lesson ended with children singing the nursery rhyrne, 'Who

killed Cock Robin?'

5. Dashes and .. .  -- . . . . , .(El l ipsis) 
- '  '  '

1) A Dash is used when someone is interrupted in mid-sentence either

by another speaker or the intrusion of a suddqn thought:

e.g. 'Well, sir, Ihad to go, because "'
"No excuses, boy! | want the truth'"



2) Eflipsis (." ) some writers use this mark when they wish theirreaders to use their imagination to.complete a seguence of actionsor ideas, or to denote passage of time.
e'g' Between us we swung the body of the murdered man far outinto the river- The evrf eyeJof an arriiaior brinked greedify....

NOTE: Four dots are needed: one to crose the sentence and theother three to indicate thouglteflipsis. 
- -'

COLON :

The colon is used mainfy to introduce another part of the sentence.
1. To introduce a list.

e'g' He had a wide knowredge of severaf ranguages: German,Hindustani, Spanish and en[tisn.
Write the foflowing essays,l

2, To introduce an explanation :

The reason for his retuctance emerged at fast: he had always had ahorror of spiders.

3. To introduce a concfusion or climax.

After a fong and stresgjur experience there is a wefcome way ofrelieving pent_up emotions; to nurst into tears.

4. To introduce a quotation from a book.

B.M- Hopkins, in his poem, 'The windhover, opens by describing thebird: "f  caught.. .  . . .  . . .  . . .  . , ,

5' To introduce a quotation which is formar or rong.

The chairman rose and addressed the meeting: ,,Ladies 
andgentfemen,... "

6. To introduce a speech in a pfay.

Sheifa: you can't say that.
James: I have gust sLiO it.



s$MI-cqLoN :t
ln general, the semi-colon has a function simifar io the fuli stop. lt indicates
the end of a cornplete frought. lt is used when e fulf stop wouid sound too
final because the ideas are so closefy finked
Its uses are:

1. To separate clauses not joined by conjunctions.

He blinked for a moilrent on the threshold; his eyes urere dazzled by
the light.

2. To mark off a ciause introduced by ' howeve/', oneveriheless",
"therefore", .for instance" and other joining words.

Africa has many beautiful antelopes; for instance, there are the etand,
the kudu and the blesbok

3. To separate very long clauses, which are joined by conjunctions.

She utent in, opened the rryindows, found the cleaning material and put
on her apron; and then she set to urork.

4. The above functions all demonstrate the sirnifarity between the semi-
colon and the fulf stop. In one function, however, it is dlfferent to
s€parate items in a list where cornrnas are insufiicient,

The foftowing people are on the committee: Jane, wtro is editor-in-chief;
Arthur, who is in charge of advertising; and Susan, wtro attends to the
finances

conilHA r

The comrna is the most widely used punctuation rnad<, and often presents
great ditrculty. fts correct use involves a full understanding of the ennphesis
and rneaning of sentences.
It is used:

1 . To separate clauses, partic ularly when tl'rey are long or when special
emphasis is requireC,

t should like you to inspect the garden very carefully, and then report
on what needs to be done.

?. To mark off phrases.

My sister, hearing rr'e streak, came to seE what wa$ happening.

3. To separate words, phraser or clauses in a lost

$he was a young, charming, intelligent woman.



4.

5.

6.

7.

2.

3.

DASH

1 .

To mark off words used in addressing a person or people.

Please, Anne, don't be silly.

To separate words, phrases and clauses in parenthesis. (Note that
dashes and brackets may be used for a similar purpose.)

John, on the other hand, may be right.

To separate words and phrases in apposition.

Mr Grimes, the master, was cruel to the chimney sweeps.

To mark off an adjectival clause which merely adds some information
about the subject and does not limit or define it. This is known as a
nondefining clause.

The children, who loved their teacher, cried when she left the scfrool.

Note the difference in meaning when the commas are omitted.

The children who loved their teacfrer cried when she left the school.

In this sentence, the implication is that only those who loved the
teacher cried when she left the school. This is a defining clause.

To indicate a break or shift in thought.

I was going to tell you - but perhaps you already know.

To indicate a clirnax or a sense of suspense.

I put my hand to my head and felt something wet - blood.

To mark off a parenthesis. In this respect it is like brackets, but here
the parenthetical material has a rather sharper emphasis.

I'm very pleased - in fact, delighted - about your promotion.
. a.,St

,'r.!\"To indicate omission of words or letters 
\o,_

i ' ,obaf"5-
.\&" *f

A ^ ".1o*'"
(] 'f '

/
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BRACKETS ( )

These are used to enclose parenthetical material'

rf you make good progress (and I am sure you will) you will soon be promoted'

DASHES could be used instead of brackets here. As a rule, however, brackets are

used when tne paienthetical statement is a complete statement'

THE APOSTROPHE 
)

The apostrophe has the following uses:

1. To indicate omission

Don't Do not
l ' l l  I  shal l  or I  wi l l

NOTE: Shan,t - shall not, but there is no apostrophe to indicate the omission of

"11".

2. To indicate PSgSSSion

my grandmother's spectacles (add 's to the singular form)

the cat's tail
a week's wages
charles's birthday (if the word already ends in s or the s sound'

James's rifle add 's only when an extra S is pronounced'
gur othenrvise use the apostrophe only).

Jesus'disciPles
For goodness' sake

How to use the Plural nouns'

Three months, imprisonment (rf prurar form ends in "s" just add the

Ladies' clothes aPostroPhe)'

The Joneses' tennis court
Children's shoes lf the plural form does not end in 's" just add

the aPostroPhe'

NorE: John and Mary,s car (apostrophe after the second name only)'

It indicates the plural of figures, letters and "names" of words only:

Mind Your P's and q's
lf if s ind and's were pots arld pans'

NOTE:
1. personal pronouns do not take an apostrophe, theirs, its, hers, yours'

2, Most inanimate objects do not take 's for possession.

*or., 
'"rn" 

*uota'a tto" tutt ",n" t*-o-ot 'n-t *"ott"



fur:Fi$t l.engu,qgg

1.  !Sq@r (eoven d"eed' IY e ine)  r -
t W e . d . f o r f o o c I e n d ' ' d r l 1 | c ' e s p e c i a J ' 1 y o n e t h a t t r i o g t o r e a e s u r b

forr that the produot will- do $ou good as welI.

l. 4vgg.*gg r products sold. as bargeins ror ryi,th free glftu rnoney-saving ooupoi

or the chanae of winning a Brlas

3, fnVg r euggests that you nead the prodirct to make you as happyrbeautifl
successfuL os prosperous as your rilore fortunate frionde or neighbouro

' '4. * lglU I prod"uets offering you €afisrcomfort or leisu:re

,. Frid.e I prod.ucts emphasired" as exclusivo and. superiorrohawin6 it in o,n

expensive or uppen-olass sett ing.

6, Lr"rst I  perbapo sex-aBpeal is tbe most obvious advert ising techniquu.?I

iut *i"o *x*"pi"* where products really heve no oonneotion wttlr the

pretty girl or ha,ndsorne fl&rl.

|  7. $,qggg : adverts sB, d"esigned. to rnake you 8o furious with'uo"e'one or some
tbing that you wi:, f  spend, money to rel lovs yotlr  feel inge"

? . -!'e e 1 i 4gg-ru| -{-eegg*egp19$-€ d*-# 
{ ,"troi:s "nnrl  .c frorn fol1,. C_o$sgprrity, r lfany 

people hata to be oonepicu.ous a.nd,$ain pleaeure
rn6 fashions ancl trends €,g It tbousand.s of bousewivee l tse i to ort

Z, personal  successl  ad.verts prorn] .e i .ng ea,Er ier  persone, l  re lat ionehips atrd- Eucoosg

fE-naking friBnd.n €r gr mouthwashrd.ootrorants etc.

3. tefi.lrl,tJ i ad.verts offor:ing a cosy and. safe b.ome Lifelor BJ.ayi.ng on foare

of unfors€en d.isesterg o'S, insurance I a,Iatn1s.

4. I ,denttf ieatlonl herc-worshtp. exploited"r l f  ' the sportsnan or pop-star epprov€s

og the proclucteso wiLL his ad.ml"sors'

5 .  Feeqgq;F,  I  Famous pGrsonal i t iesrec ient le tsed.octorsrnuroes etc  are used.  to
pel l" thinge.

6. S.g-t{gg. loqg :Ptcturee of qhild.ren b.ave an irnrned.iate appealn and. artry motbar
oan eanily be rqad.e *o wond.er if sh.e ie d.oing the beet for her

ahl"ld.ren.
;

l .qegl th  ;  sdver t  createe fear  of  Fone i l lnese(probabl .y  an unl ike ly  one)
and. then offers a cu36o

3. Ivlarr:r ad.vortisernente atternpt to ilo mCIre tharr si.nply aBBeal to our feelings o.r- 
feals. Their aln le to buil.d up an I!/[AGE of tbe'produot thet will nake it

attractive and. eatiefying. (f *f to analyne any intenslve s,dvertisih,g campaJ.$n

o. g,Barclays Sank ,de;ig;cd. t; Establish a partioualr irna4ie for a prod'uat) .

4, Fltl.lgb ig,..[e ghnlgu e s

1.. Emotive worde (u.g, beautyrgeflsrnotherlwohd€rf\r lr teneionrtraged.gppalapsLroQoBs

?,  Repet i t ton of  nanoseslogans or  phrasssr

J.  $c ient t f ic  and.  technica l  jargon

4n l fade*up or dietorbsd. language(o'E. Drinka Pints ht iLka. Oay)

5, S.xclanatlons and queetions(eepeclal ly rbetorioel" queetions)

6. Al l i terat ion snd rff ie.

7 , Funs ancl other uses of humourn

B. proverbe ox sayinge ad"apted. - '  for the ad.vert isement.

. ?. Exaggera't ion.

Id. frEaad.I inetf language, incomplete eentenaeg etc"

5 8



Ennotive Lamguage

Spealcers and rvriters who set our tc, persi:ode us- of rhe 'righmess' of what rhey have to salr

oit.n rry ro get us thinking, with our emodons" The mosr sornmon technique. is tc, use rvords

rSat poje as accurate, desiriprive words, bur which acruallv camy ari emorional contenr at

weli * a bias to*.rrir approval or disapprclvai, $uch rvc,rds are called emot'ir"'e zi,:ords, biat'

wortls, or cokntred, terms.'fne term 'unemplayed person' is a fairly neutral term; the term
,dole 'bludg*r' 

also describes an unemployed ierron but has strong overtones of disapproval

or undesiriUitity as well. It is an emoiiue term. ',,'

ff?--l
I /8tlt'a6r1
t I Pega61
tt*t,crgg.J

l{(2^I CAr{ trEC{&LE &,
,SSp ffi,JUD((EdT

Column I
food I
overweight '
predictable:,
l azy , .
flerible'
derelict,
unadvenrur0u$
having principlcs
drab
ridy
wOg '

parsimonY r,

.rlii:i:
scl 0{AlRYl

Exercise 1
Sort rhe following columns of ivorcis into their correct pairs. In each case identif';

emotive term.

, / l

th*.;gaq*ds

J'
. i fColunrn 2

compromisingi
work.shy
fastidious
migrant
careful','
slops I

stinginess
rigid
fat i:' r
reliableu
homeless person
colourless'"' { tl )

Exercise 2
Read rhe following extracr from The ldi,ot by Fyodor Dostoevsky, and then anslver the

questions.

To kill ior mur,jer is a punishmenr incrcmparably worsc than the crime ineif' .\[urder

bi, legal ,.nr.o* is imrncasurabl,v more tlrrible rhan murder by brigands. ' ' ' Thcre

is rhe senrcnce. lnrJ rhe rvhole roir"r* lies in d:e fact that there is certainly. no escsDe.

anrl therc is nr-r rcrrtnre in rhe world more rerrible, You may legd e soldier out and

ser hirn facinc the cannon in battle and hre ut him and he'll xill hope; but rearJ

a sentence of ;ertain rleath over the $arne solclier, and he rvill sCI out al' his nrrnd

or burst inro :crrs. Who can tetl whether human nature is able to i:ear this madness?

Why this hide,-'us. useiess, unnscessarv outrege?

What teclings about capital punishmenr does Dostoevsky convev in this exuacd (L)

Horv dc,es he irnve'i ihese teelingsi t;g)

Cornmenr on &e emotive force of 'murder by legal sentence' as compared wirh 'capital

punishmend, C!)
,Incomparabll, ivorse' anr.f imrneasr-rrahly more terrible'. What effect is added t"ry rhe

use of rhe a*Jierbs 'incomparably' anal 'immeasurably'? 
{3i

What other enilodr,,e rerms are used in rhis ex,Eract in reference to capiral punishnrenti '(;etr

i l )
r l \

t J l

{.t'l

{ 5 )

(6,t ,Hir1eous', .useiess' and 'unnecessary' are ali adiectit'es used to describe the legal taking

of a life. To li'hat es,teni do vou iee rhern as irccr.rrate descriptive words and to whst:

exlent do you see them as ernoti.ve rerrns? 
t*+1

(?) \rlhat woulci'r,e lost in this ex.uacr if'rhe wrirer uiecl to expregs his uiervpoint rqiithout
' 

using emotive rerms? {$\ S"7 
*tbr,tg 

t'e ")
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